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PABELLON CRIOLLO

“Pabellon criollo” (creole pavilion) is the
name of a traditional Venezuelan dish
consisting of stewed black beans, rice,
shredded meat and fried plantains —
ingredients said to reflect the mix of
Indigenous, African and European cultures
which have constituted the Venezuelan
identity since colonial times.

For “Foreigners Everywhere” the 60th
International Art Exhibition of La Biennale
di Venezia curated by Adriano Pedrosa,

Sol Calero has created the meal’s
architectural namesake— an outdoor
‘pavilion of pavilions’ which reflects on
themes of cultural cross-pollination as well
as the readaptation of materials and ideas.

Situated within the Giardini amongst
the 30 permanent national pavilions, the
large site-specific installation serves as
an autonomous gathering place which
draws from Calero’s previous work rooted
in Latin American art, social spaces and
Caribbean architecture. Conceived of
as a three-dimensional, deconstructed
painting, the piece is partially composed
from a variety of materials from past
Biennales, listed here as ingredients.

This concept of reuse was inspired in part
by Open For Maintenance, a materials
repository project at the German pavilion,
Biennale Architettura 2023 and by the
overlapping work of Rebiennale, a Venice-
based initiative to give the vast amount of
material used each year in the exhibitions
a second life while also partnering with
local groups that organize to mitigate the
overlapping housing crisis and ecological
destruction currently taking place in and
around Venice. Calero and Rebiennale are
collaborating to ensure the pavilion travels
onward to a second life in the Venice
region after the exhibition.

Pabellén criollo points to a post-national
creolization process in which building
materials become stand-ins for resources,
people, and cultures and their movement
and adaptation within larger frameworks.
Here, the fragments of geopolitical
representation come together, assembled
anew as an architecture dedicated to
conviviality, solidarity and togetherness.




LIST OF INGREDIENTS

(IN ALPHABETICAL ORDER)
FOR ‘PABELLON CRIOLLO;,
SOL CALERO 2024

126 bamboo poles,

200-400cm long from Ghebbi
installation by AD—WO, Arsenale,
Biennale Architettura 2023

- ramp roof

15-25 wooden beam segments from

the project Dixit Algorizmi: Garden of
Knowledge, Uzbekistan Pavilion, Biennale
Arte 2022 > benches along ramp

5 contractor’s bulk bags of bricks,
originally from the wall separating the
Swiss and Venezuelan Pavilions, removed
for the Biennale Architettura 2023

Swiss Pavilion project Neighbours curated
by Karin Sander and Philip Ursprung >
throughout garden

1 pallet of brick slabs, custom artist
bricks made with Terreal San Marco >
below mezzanine interior

32 sheets of corrugated metal,
300%x90cm, from Ghebbi installation by
AD—WO, Arsenale, Biennale Architettura
2023 - roof of main structure

85 fake terrazzo slabs from Simone Leigh:

Sovereignty, the United States of America
Pavilion, Biennale Arte 2022 - re-used

in benches and as foundation under

the structure
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~40 hardwood strips from /n Vivo by
Bento and Vinciane Despret, Belgium
Pavilion, Biennale Architettura 2023 >
blinds on ramp railing

80 sheets of OSB wood from the
Germany and Italian Pavilions,
Biennale Architettura 2023

- window walls, floors of ramp
and mezzanine

115 sheets of plywood, various sized
2.5cm panels, from Parliament of Ghosts
by Ibrahim Mahama, Biennale Architettura
2023, Main Pavilion » fagade cut-outs and
trim, backing panels for tile murals

1 ramp from Open for

Maintenance curated by ARCH+ /
SUMMACUMFEMMER / BURO JULIANE
GREB, Germany Pavilion, Biennale
Architettura 2023, (made from wood
originally used for the temporary Ukraine
Pavilion, Giardini, Biennale Arte 2022)

- ramp

10 disassembled staircase sections
(wood structure and screws) from Sexy
Assemblage installation by Orizzontale,
Arsenale, Biennale Architettura 2023

< railings

144 m? tiles, 5x5cm, 10x10cm, 20x20cm,
factory defects donated by Gruppo
Bardelli — Ceramica Vogue - tile murals
on mezzanine and benches
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NEWLY SOURCED MATERIALS

180 spruce boards, 5x25x400cm, cut to
size » structural frame

170 planks of Siberian larch decking,

2.7x14.2x300cm,
cut to size »> platform floor

~15 concrete ballasts > beneath structure
20m plastic corrugated roof > roof

70m of gutters, downspouts and
underground drain
pipes

2 concrete drain boxes > underground

150 liters of paint from Mauvilac
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SOL CALERO
b. Caracas, Venezuela, 1982
Lives and works in Berlin since 2009

Sol Calero’s colorful, site-specific
environments blend an expanded
painting practice with the vernacular
architecture and cultural codes of Latin
America and its diaspora. Her immersive,
participatory installations have often
taken the form of small businesses such
as a hair salon, currency exchange
booth, salsa dance school, travel agency,
or restaurant, questioning aesthetic
hierarchies and problematizing the
perception of the exotic while engaging
with local contexts. Combining materials
and mediums —including furniture,
textiles, mosaic, video, mural painting, and
functional found objects — her projects
delve into the illusion of the Caribbean
as a paradise, disarming the viewer with
a convivial, playful atmosphere while
utilizing a transversal visual language to
unfold conversations around migration,
displacement, and identity.

Selected solo exhibitions: Museo Centro
de Arte Dos de Mayo, Madrid (2024,
upcoming); Francesca Minini, Milan (2023);
Stavanger Art Museum, Norway (2023);
1646, The Hague (2022); Crévecceur, Paris
(2021); Copenhagen Contemporary (2020);
Villa Arson, Nice (2020); Tate Liverpool, UK
(2019); Museum Boijmans Van Beuningen,
Rotterdam (2019) and ChertLiidde, Berlin
(2019).

Group exhibitions: Oku-Noto Triennale,
Japan (2023); Bergen Assembly, Norway
(2022); Museum of Contemporary Art
Kiasma, Helsinki (2022); Whitechapel
Gallery, London (2021); Hamburger
Kunsthalle, Germany (2020); La Casa
Encendida, Madrid (2019) and Australian
Center for Contemporary Art, Melbourne
(2019). Calero was nominated for the Preis
der Nationalgalerie in 2017, which included
an exhibition at the Hamburger Bahnhof
Museum, Berlin. She also co-runs a project
space in Berlin with Christopher Kline
called Kinderhook & Caracas.
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