Sol Calero
Buscando guanabana ando yo

Artist Sol Calero presents her solo exhibition Buscando guanabana ando yo (Busy
Looking for Soursops). The title is inspired by the popular Rubén Blades song
‘Buscando guayaba ando yo'. In this project, soursops — a fruit native to Central
America and the Caribbean — symbolise the search for essentials: identity, a sense of
belonging, the meaning of home. The exhibition explores concepts related to movement
and displacement, materialised in large-scale installations comprising murals, paintings
and sculptures that attempt to recreate the experiences of migrants, or the circumstance
of having been born in one place and living in another. This is true of our artist, who was
born in Venezuela and lived there until she was seventeen, when she and her family
moved to Tenerife. After a sojourn in Madrid, she settled in Berlin, where she lives today.
Her time in different countries and her trajectory as a Latin American immigrant both
proved significant to the development of her work, which focuses on issues of identity in
connection with symbols of Latin American culture.

Buscando guanabana ando yo is the first solo exhibition devoted to Sol Calero at an art
centre in Madrid and brings together some of her oeuvre’s central themes and formats.
These include the building of collective spaces, which make up a large portion of
Calero’s output and draw on her interest in architecture and design. Mural painting, a
technique she has used since the beginning of her career to transform fruit and
vegetation into graphic and symbolic elements characterised by a play of untold colours,
as well as ex-votos, sculptures that include references to folklore and popular beliefs
are also heavily featured. For this exhibition, the artist has created a version of the
installation El Autobus. The installation was first shown at Tate Liverpool in 2019 and
subsequently at Helsinki’'s Museum of Contemporary Art Kiasma in 2022, and now
forms the starting point of the exhibition itinerary at Centro de Arte Dos de Mayo. In
Calero’s audio-visual installation, visitors are invited on a journey across fictional worlds,
challenging conventions related to travel and leisure activities. This way she reconsiders
the figure of the tourist and the discrepancy between the idealised perception of a place
and the reality discovered upon closer examination. Latin American art is often
perceived as a homogeneous entity, reduced to a simplified vision of a specific region.
Calero uses this perspective to call cultural stereotypes into question, both in and
outside of Latin American countries, revealing how expectations may differ from lived
experience.



The exhibition also includes the artist’'s Milagritos sculptures, which are part of her Pica-
Pica project, originally exhibited at Kunstverein fur die Rheinlande und Westfalen,
Dusseldorf, as well as the soap opera titled Desde el jardin, screened for the first time
at David Dale Gallery, along with various paintings from different installations evoking
the Latin American symbols that represent the artist’s origins and act as vehicles
transporting us from inside to outside, engaging visitors throughout the exhibition.

These symbolic references to Latin American tradition enable Calero to reflect on power
and the ambiguity of cultural signs, as well as the clichés and connotations that these
symbols acquire in different social and political contexts, influencing issues such as
gender and identity. This is the first appearance of soursops in Calero’s oeuvre. The fruit
symbolises her trajectory, an ongoing search depicted for the first time in the paintings
on view in the show. These works invite visitors into the process of building new places,
where an aesthetics of displacement emerges from the transformation of everyday
elements to shape a new reality.

El Autobus

This installation consists of several works including a new version of El Autobus, which
Sol Calero previously presented at Tate Liverpool in 2019 and at the Museum of
Contemporary Art Kiasma in Helsinki in 2022. The installation has been rebuilt
especially for this show, and forms the starting point of its itinerary. E/ Autobus also
includes videos filmed in different countries and audio recordings that tell stories of
imaginary places, written by Calero and narrated by artist Juan-Pedro Fabra
Guemberena in the role of a tour guide. The work is inspired by the artist’s journeys
across Latin America, where these types of profusely decorated buses are a common
means of transportation both for ordinary people and tourists in search of new
experiences. Calero uses this fictional journey as a way of exploring desire, projection
and self-mythologisation, using magical realism as a narrative and aesthetic tool to
articulate the contradictions implicit in the region’s everyday life. The installation also
features paintings of village fagcades, possibly from one of the journey’s fictional
destinations. Inspired by the houses common on the Venezuelan archipelago of Los
Roques (which the artist has referenced in other projects) these fagades, along with



other paintings and sculptural elements, complement the exhibition experience and
invite visitors to explore the aesthetic and cultural wealth of Calero’s imaginary places.

Desde el jardin

This installation recreates the entrance to a popular cinema through mural interventions
that contain Sol Calero’s distinctive graphic elements and pictorial gestures,
transforming the exhibition space into an immersive artistic environment. A transitional
world between daytime and night-time, the installation leads into to the theatre where
the soap opera Desde el jardin is screened. The film, written and directed by Sol Calero
and Dafna Maimon, was first shown at David Dale Gallery in Glasgow and produced by
CONGLOMERATE, a collective founded by the two artists alongside Ethan Hayes-
Chute, Christopher Kline, and Derek Howard. Desde el jardin is a reference to the
telenovela genre, which is very popular in the Venezuelan television industry and
combines melodrama, exaggeration and overacting to create fictional stories of intrigue,
betrayal, greed and romance. The installation addresses themes of marginalisation,
gender, sexuality, identity and class aspirations through an aesthetics of kitsch,
exploring the contradictions inherent in the world of Latin American telenovelas.

Pica Pica

Pica-Pica was originally presented at Kunstverein fur die Rheinlande und Westfalen in
Dusseldorf and is conceived for this occasion as a community space that encourages
audiences to participate in various workshops, resulting in the creation of a collective
artwork. The title alludes to the popular Venezuelan legend about the discovery of José
Zambrano’s body beneath a pyramid tree (the Lagunaria patersonia, commonly known
as the itchy bomb tree). A miraculous chapel that welcomes locals bearing offerings was
built there in his honour. Inspired by the legend, Sol Calero made her Milagritos series,
which is composed of different sculptures using a variety of materials including large-



scale wooden cut-outs with carved designs. The sculptures are decorated with mosaics,
repoussé or ornamental metalwork and hand-painted motifs ranging from a boot or
wineskin to a horseshoe or a pair of eyes — all related to popular culture, superstition
and religion. The installation is presented as a space of exchange between the work
and its viewers, a place where the connections between craftsmanship and popular
beliefs are strengthened.



