Sol Calero
Se empenaban en tapar las grietas, pero las paredes seguian sudando
(They kept trying to cover the cracks, but the walls kept sweating)

A picturesque villa sits perched atop a hill overlooking the city of Nice, the Cote d’Azur
framing the Mediterranean along the horizon. Built in 1710 as an agricultural estate, it
was acquired in 1812 by the eccentric Sardinian merchant Pierre-Joseph Arson, who
set out to expand the vast terraced lItalian garden—often according to metaphysical
principles. The grounds were transformed into a brutalist-style art school and museum
in the late 1960s, yet the villa was left intact on a tiny strip of breathing room
completely surrounded by the heavy institutional concrete. As if under some kind of
architectural siege, the vermillion colored villa sits partially submerged among the
expansive brutalist construction, which is dotted with pyramidal skylights, playful roof
gardens, labyrinthine courtyards and severe monumental columns.

Following Pasaje del Olvido, Calero continued her interpretations of Latin American
flora, architecture, iconic patterns, and memoryscapes during a four month residency
at Villa Arson. Inspired by the elegant, yet dubious high-modernist attempts at
mastering nature, she conceived Se empefiaban en tapar las grietas, pero las paredes
seqguian sudando (They kept trying to cover the cracks, but the walls kept sweating),
integrating the contrasting layers of the villa and surrounding landscape. Here Calero
engaged directly with the building and its context in a series of interventions,
interactions and installations, creating an homage to the architectural landmark by way
of a narrative journey.

The prestigious Ecole Nationale Supérieure d’Arts reposes confidently in its majestic
nest above the city, yet the villa’s impressive design and lavish gardens obscure a state
of disrepair. The concrete walls and roofs consistently leak rain water, which gathers in
pools that flood the exhibition space’s lower floors and absorb into the drywall. While
Calero worked in the space over a period of four months, the sharp-angled structure—
a supposed testament to the human ability to dominate the elements —became defined
by its permeability: the cold, the rain, the mold and bacteria lurking in its cracks and
shadows. The interplay between outside and inside arose again as a key element in
Calero’s work, and just as the brutalist annex attempted to address the original villa,
she saw her exhibition as a third generation of attachment. Working according to the



method of an architect, the exhibition began to focus on the human trajectory and
experience through space.

Rather than battling the encroaching elements, Calero customized her installation to
accommodate them, incorporating shipping pallet bridges to guide visitors across any
puddles and ripping apart damaged drywall sections to replace them with ceramic
installations that penetrated the plaster. The iconic shade of vermillion from the
historical villa's outdoor facade was carried over onto the interior walls of the exhibition
space, and the artist repeated the building's window structures by tracing the
projected shapes of sunlight onto the walls in sky blue. This inside/outside dichotomy
was also present in Calero’s paintings, which depict dreamy landscapes and lush still
lifes, partly inspired by the villa’s cultivated vegetation as well as the pinkish hues of the
French Riviera. These stylized windows to the outside were hung among the
multicolored, roughly repainted walls, which were conceived as a sort of povera
Rothko, integrating architecture and painting.

During her extended stay in Nice, Calero developed three additional interventions at
Villa Arson, which included the the adjacent art school’s library, garden, and ceramics
workshop. These sub-projects were executed with the art students in mind as the
public who frequents the space the most, and focused on giving something back to the
student body by attempting to build bridges between them and the museum.

Upon noticing that the art school’s library had almost no books featuring Latin
American artists, Calero designed a rolling bookshelf loaded with a thorough selection
which became the center point of a reading room in her show that was furnished with
custom-upholstered, sculptural daybeds. Following the exhibition the books were
donated into circulation within the school’s institutional library system. The same
principle of collaborative legacy was also applied to the choice of plants in the
exhibition made in consultation with the institution’s gardener Patrice Lorho, who had
been central in shaping the emblematic site for over twenty years and who saw to their
replanting in the surrounding gardens after the show. Finally, Calero’s months of
experimentation within the school’s ceramics workshop led by Professor Frédéric
Bauchet resulted in small-scale versions of her cut-out sculptures, this time dangling
from the hollow walls and bespoke furniture throughout the installation.



